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Olivier Dupon is a 21st century tastemaker and
author of Fine Jewelry Couture (2016), SHOE
(2015), Encore! The New Artisans (2015), Floral
Contemporary (2014), The New Patissiers (2013),
The New Jewelers (2012) and The New Artisans
(2011), all published by Thames & Hudson.
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Cindy Chao

Cindy Chao Art Jewels are the essence of wearable art. The
organic and sculptural nature of Cindy Chao’s handmade work
(her father, a sculptor and grandfather, a renowned Taiwanese
temple architect, certainly influenced her) favours generous
proportions (hence the use of titanium in some of the biggest
pieces), singular high carat and rare gemstones that are often
nestled or suspended in settings that behave as if caughtin a
state of suspended movement. This contrast enhances the
beauty of the stone, which sits in regal splendour in a fluid
paved nest. In other words, the beguiling stones appear to
emerge from a precious magma. In pursuing the merging of
craftsmanship and artistry, Cindy Chao is famous for some
iconic pieces (e.g. the butterfly, a growing series of brooches,
one being created each year since 2008) alongside her latest
‘Black Label Masterpiece’ jewels (the most prestigious of her
creations).

It is worth noting that Cindy Chao’s wonders are as much
masterpieces as they are opportunities to see or learn some-
thing new. Over the past 14 years, her brand has been dedi-
cated to educating collectors about the fusion of fine jewellery
and art through the creation of simply sublime objets d’art,
intoxicating sculptures that happen to be portable.

Olivier Dupon - What is the best memory you associate with
your creations?

Cindy Chao - In my childhood | stayed at my sculptor father’s
side, learning to craft sculptures with him. When | became a
jeweller, he and | worked in collaboration on the 2011 Black
Label Masterpiece XVIII “Stag Brooch”. The brooch features a
rare hexagonal-shaped emerald of 10.07 carats and is paved
with diamonds and coloured gems totalling 30.42 carats. After
my father sculpted a true-to-life deer, | added my personal,
abstract touch. Throughout the creative process, there were
endless quarrels and conflicts among ourselves about the
stag’s form and mood, as we were both focused on our
respective interpretation. However, | really enjoyed the
moments we spent together struggling hard to find mutual
resonance.

OD - Tell us more about your favourite traditional techniques
and the ones you have developed in-house.

CC - My favourite traditional technique for jewellery crafting is
definitely wax sculpting. This allows me to conceive a three-
dimensional wax model in a 1-to-1 scale to the final art jewel.
Rather than develop new techniques, | would say | attempt to
push tradition to new limits together with my team.

OD - Can you tell us more about your Butterfly Series?

CC - A butterfly’s life span is fleeting yet pure; it undergoes
several transformations in a short period of time. This meta-
morphosis is similar to the one | have undergone as an artist,
transforming and pushing myself to create and share some-
thing pure and beautiful; pushing limits to give life to some-
thing even more spectacular than the last creation. | have
given life to a singular butterfly each year since 2008.

OD - What impresses most in your designs is how gemstones
often seem suspended. What is the secret?

CC - When viewing my Art Jewels, such as the Winter Leaves
Necklace and the Winter Leaves Brooches, some collectors also
tell me that certain diamonds seem to float over the others as if
they were not set on the same level. But they actually are! This

visual effect is due to the fact that | often mix stones of
different sizes. The setting angle for each of the gems is
carefully calculated so that even though they are set smoothly
on the same surface — when you touch it you do not feel any
gap - together they accentuate the undulation and curvature
of the jewellery pieces.

OD - Is there anything in your designs that makes them
quintessentially Taiwanese?

CC - As a creator, | intend my jewellery pieces to break cultural,
linguistic and geographical boundaries. The Majestic Beauty
Fan that | created in collaboration with Forevermark (De Beers),
for example, was inspired by fans in ancient China. It is one of
the world’s largest diamond installation artworks. There are
nevertheless other non-visual elements in my design which |
find typically Taiwanese and noteworthy. Persistency and
perseverance is rooted in Taiwanese culture where people
surmount every obstacle to attain their goals. When | create
jewellery pieces, | never give up in the face of technical
difficulties.

OD - How is it to be a woman designing (mostly) for women?
CC - As a female creator, | am highly aware of the jewellery
wearing habits of women. Women are first of all fond of
lightness. Heavy earrings are uncomfortable to wear, as are
heavy brooches. For this reason, | constantly explore crafts-
manship to reduce as much weight from my jewels as possible.

Nadia Morgenthaler

“| believe that | am a creative jeweller, who likes nice things
and revels in technical challenges. This is why my creations are
perfected in every way, not only their visible parts”, Swiss fine
jeweller Nadia Morgenthaler says. Although not nearly
encompassing all of her talents, this quote sums it all up. How
to reconcile beauty with complexity is her preoccupation, and
as for any accomplished artist, this stems from an ebullient
imagination. The whole creative process (design and making) is
what occupies her mind and time in her quest to achieve
perfection. Although subjective in regards to aesthetics, this
notion can certainly be measured when it comes to quality,
and there, Morgenthaler shines. At the helm of her own atelier,
one of the most skilful in dealing and experimenting with the
many challenges of high jewellery, she along her colleagues,
incessantly breaks out of the mould. Behind the romantic
softness of her current creations (although she eagerly points
out that this is not set in stone as her aesthetics are not bound
to one single concept) resides the utmost level of craftsman-
ship, alongside sophisticated pastel hues, ingenious mixing of
metals, and rare natural pearls. This list of exquisite attributes
defines the essence of Morgenthaler’s creations, jewellery with
the hallmarks of haute joaillerie minus the often-intimidating
aura attached to it.

Olivier Dupon - What makes you passionate about jewellery
design?

Nadia Morgenthaler — | am fascinated by how thought pro-
cesses develop, from an abstract idea that emerges in my brain
and triggers an emotional response, via the first draft sketch
through to the crucial final making phases where it becomes a
3D tangible item, for which gemstones and pearls have been
carefully chosen and calibrated. The end result is to achieve



perfection. It is only when the final product is a success that |
am engulfed by an even greater emotion than the one | felt at
the beginning.

OD - Is there still a ‘link’ between your past as a contemporary /
conceptual jeweller and your present as a high jeweller?

NM - Yes indeed. There is continuity in terms of the creative
approach. | have applied the same processes in both areas.
With contemporary / conceptual jewellery, wearability or the
value of the materials are not paramount. There is also a drive
to push the boundaries of traditional techniques. This has
definitely broadened my horizons and helped me devise clever
technical solutions.

OD - Can you please tell us more about your atelier?

NM - My atelier is well known for the superlative quality of its
work. My colleagues are ingenious experts, who are also very
demanding about their own work. This is a level of quality that
| expect from my partners and myself. Our workshop is a
laboratory where we seek solutions. It was created 20 years
ago and we can Cindy Chao create truly exceptional jewellery
pieces.

OD - Blackened silver, red gold.... Can you tell us more about
the difficulties and advantages of mixing metals?

NM - The cons reside in the fact that it is difficult to mix the
two metals. Their melting point and tension are very different
so that it causes them to distort. The pros are more cosmetic
when it comes to the oxidised silver. The black hue adds
character and enhances the gemstones. It also evokes an old
world vibe. As for red gold, it reinforces the strength of a piece
and helps finish it well. By contrast its colour also underlines
the motifs.

OD - Although very delicate and pretty, each piece is a feat of
craftsmanship. Do you have to educate your collectors so they
understand this duality?

NM - Yes indeed. It is vital to communicate this aspect since it
is the very quality of our work that confers its beauty and
uniqueness to the jewel. Also all this intense craftsmanship
takes time and although this is the very reason why the
jewellery turns out to be highly precious, time is money.

OD - By the way, where does your love for natural pearls come
from?

NM - | have always been fascinated by pearls, their softness
and iridescence. They belong to fairy tales, the one thousand
and one night reverie, Maharaja fantasy and Russian tsar
decorum---they have always made me dream. Besides it is a gift
from nature, no need to cut or process it in order to reveal its
intrinsic beauty.

OD - Is there a historical inspiration behind your creative style?
NM - There must be more than one source of inspiration.
When | was younger, the art of the Middle Ages interested me,
and above all its representations in painting, clothing and
jewellery. That said | am also inspired by metallic constructions
(industrial buildings) and the 1900s architecture.

Bina Goenka

Unafraid of playing with bold volumes, Indian artist Bina
Goenka is one of those rare high jewellery designers that
manages to perfectly marry lavishness with intricacy, or as she
puts it “the more intricate and complex, the more lavish the
piece can become. You build on the levels of intricacy, making

a piece that can never become boring. Like an objet d'art, you
can keep finding more depths to it”. Indian flair is never too far
away with all its vibrancy and colourfulness, each one-of-a-
kind creation is a statement of both originality and rarity; a
magnified tribute to natural wonders that are akin to three-
dimensional, bejewelled, visual metaphors. Interestingly
Goenka creates fewer new pieces with each passing year, and
says she will unveil no more than six important pieces this year,
which will not take long to be snatched up. A couple of royal
families and her other clients eventually become collectors.
“As they learn more about the newest materials/gemstones
that we are working with they trust us to find the best of what
is available and then make exceptional pieces of high jewellery
out of it,” Goenka explains. After all this is what true high
jewellery is, quality not quantity and the process it takes to
achieve a wearable artwork.

Olivier Dupon - How would you best describe the Bina
Goenka's creative philosophy?

Bina Goenka - For me, it is retaining the purity of natural
design with the materials available, while instilling a designer’s
aesthetic.

OD - When did you know that this is what you wanted to do?
BG - Jewellery was not in my background, though | was always
creative. Coming from a family of lawyers and academics, |
studied criminal law and would have pursued this career, but
marriage and family life intervened.

At that time creating jewellery was something | did for per-
sonal use. Thus, when | felt ready to take on a professional
career, it felt like the most natural avenue to pursue.

OD - What is the importance of ‘authenticity’ in your work?

BG - Material authenticity is one of the most important factors.
Provenance can also only be established through authenticity.
The care and effort put into establishing true authenticity is
what separates high jewellers from the rest of the industry.
OD - What is the best memory you associate with your cre-
ations?

BG - Creating a piece for my sister in law. It is one of the most
beautiful pieces that | have ever made, and | find that there is
nothing | would change about it!

Another is a brooch that | created in 2008. It is a Gecko called
‘Richard’. He is a daily reminder of what is possible in the world
of jewellery design, and now he is our brand mascot!

OD - What personality traits do you have that has led you to
where you are today?

BG - Aside from creativity, and a clear sense of creative
application, multiple traits have played a part in making this
brand.

The most important of which, | suppose, is perseverance. It was
never a choice to stop short of my ambitions; | have always
approached each day with a mind-set of finding a solution.
Another very important trait is patience.

OD - Is there anything in your designs that makes them
quintessentially Indian?

BG - India is always inspiring — a melting pot of cultures, all in
close proximity.

In India, there is an opulence of colour and grandeur visible
almost everywhere. These two characteristics find their way
into each of my designs, making them bold statement pieces.
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almost everywhere. These two characteristics find their way
into each of my designs, making them bold statement pieces.
OD - How have your work aesthetics changed/evolved since
the beginning?

BG - Our work has become much finer, and the materials have
become more precious. What we are now creating is art in fine
jewellery.

OD - You seem to be constantly pushing your atelier so they
surpass themselves. Tell us more about your favourite
traditional techniques and the ones you have developed
in-house.

BG - We have improved our techniques and opted for only
handwork in each piece.

We love doing the delicate wirework, which is becoming Bina
Goenka’' s signature technique. We also enjoy working with
pearls.

OD - Where does your predilection for rare pearls come from?
BG - I fell in love with them on first sight. I always get the
feeling that I was meant to work with pearls; I now possess
one of the most unusual and beautiful collections.

Eliane Fattal

It was sheer serendipity that turned Eliane Fattal into a
treasure hunter, or should one say an alchemist who revels in
the rebirth of forgotten jewels. Having studied art history at
university and then trained in photography, she led a career
as a photographer for twenty years before her jewellery
adventures took over, almost by accident. Not finding the
engagement ring she was looking for after trawling the Bond
Street jewellers in the 1990s, and knowing that only some-
thing rare, beautiful and interesting would make the cut, she
entered S J Phillips, the London Mecca for antique jewels, and
“I fell in love with a large diamond pansy brooch and that was
the beginning of it all” she muses. This sparked her long-term
collaboration with the said London antique dealer, from whose
archives Fattal unearths antique pieces of jewellery that she
wondrously transforms. In short, Fattal lends a new lease of
life to jewels that otherwise would slowly fade away. “The
original jewel gives me all I need. I will indeed know immedi-
ately when I see a piece if [ want to work with it and what I
will do with it", she shares. Of course keeping the integrity of
the artefact is paramount as is working closely with the
London workshops to find the most sympathetic modifications.
Naturally Fattal says she likes jewels that tell a storys; it is
what she calls “intelligent jewellery” and we could not agree
more.

Olivier Dupon - What personality traits do you have that have
led you to where you are today?

Eliana Fattal - Naivety and determination! I think to a certain
extent my lack of training has allowed me to believe that
anything is possible. My workshop goes far beyond being
purely craftsmen; they are engineers and innovators and are
as determined as I am to create magic.

OD - How did your collaboration with S J Phillips come about?
EF - After making a few pieces for myself and seeing people’ s
reactions I went back to the director of S J Phillips and
suggested that they think about ways of connecting with a
younger clientele. A couple of weeks later they called me in

and suggested that I do a collection with them. I gave it some
thought and agreed on the basis that I' d just do a few, that
they would disperse the pieces in their vitrines anonymously
and that it wouldn’ t interfere with my work as a
photographer. 6 months later we had a show of 22 pieces, an
abundance of press all in my name! As the saying goes, if you
want to make God laugh tell him your plans!

OD - Is it because you are an art historian that you feel it is
important to reconcile past and present?

EF - My background in art history has definitely contributed
to my path, as it was my interest in the historical pieces that
led me to S J Phillips in the first place. I suppose I always felt a
certain sadness seeing such beautiful pieces no longer
relevant and loved.

OD - Why is flora and fauna so prevalent in your designs?

EF - Many of the pieces I work with are from the Victorian
period when flora and fauna became fashionable - a reaction
to the industrial revolution - and these motifs became
prevalent throughout British culture: art, design, literature
and horticulture itself.

OD - Vintage jewellery pieces often come with an added
meaning (e.g. status, homage, secret message, declaration,
etc.), how do you manage to retain their essence?

EF - Each piece comes in its own handmade book box. The
book is a very important reminder that we are just a chapter
in the lives of these historical pieces and their symbolism and
meaning is immortalised in writing on the inside cover lest we
forget. I also love the idea of keeping jewels hidden in book
boxes on the bookshelf - there is something very Agatha
Christie about it!

OD - Is the transformability of your pieces something that is
already an aspect of the vintage pieces, or do you increase the
possibilities while re-designing them?

EF - Transformability is a big part of my design process. The
modern woman travels light and I love the idea of being able
to go away for the weekend and be able to wear a piece, two or
three times in different ways.

OD - How many vintage pieces do you review every year, and
from these, how many will make the cut?

EF - I see everything that comes through the doors at S J
Phillips and many of the pieces are signed or perfect as they
are - I won’ t touch those. Finding pieces I want to work with
is hard - they are few and far between, which is why I make so
few pieces a year.

Lorraine Schwartz

Yes, you can blink. It is impossible to miss Lorraine

Schwartz’ s creations, which are constant fixtures of all the
major Hollywood red carpet events. A-list stars regularly wear
the head-turning rivieres and shoulder-dusting earrings of the
house, strong designs that are an equal partner to whomever
wears them. I can only imagine how empowering it must be to
be reunited with one’ s own glamorous Lorraine Schwartz
piece. The flamboyance and freeing sense of ‘who cares’
should not hide the fact that behind each rendition is the
selection of exceptional stones and a serious focus on glorify-
ing the said gems. Evidently they are the starting point of
every creations, which is not surprising given that Schwartz is
a third generation American diamond dealer, in addition to



her formidable talents as a designer. It all comes down to
generosity both physically (more is more in terms of carat
weights and rarity) and metaphysically (Schwartz cherishes
her collectors, she is also passionately involved in important
charities). If anything, Schwartz’ s legacy will be that of a
designer who has helped toss out inhibitions when it comes to
bold high jewellery, a woman who knows instinctively how to
sensualise high carat / high octane jewels. Hers is a boldness,
which helps women be in command of their own unabashed
femininity.

Olivier Dupon - What makes you passionate about jewellery
design?

Lorraine Schwartz - Growing up as a third generation diamond
dealer I have worked with stones for years. | began creating
my own designs and pieces, inspired by my mother who was
ever so glamorous. This passion leads me to bring a new light
to the jewellery industry by incorporating fun, charismatic
designs and interesting materials that show a woman’ s
unique beauty.

OD - Have you always known you would pursue a career in
your family business?

LS - I never thought I would end up pursuing a career in my
family’ s business. I started out doing PR and Art History and
also working at fashion shows. At one point my family asked
me to help out at the office. One day I ended up selling a
10-carat stone---and the rest is history!

OD - What is the best memory you associate with your
creations?

LS - Of course I have so many extraordinary moments with
celebrities but I truly feel that the best moment happens when
I see my client happy. When I get that phone call from a
bride-to-be who got her ring and is absolutely speechless; that
look of absolute awe when given a fabulous gift; moments that
make people feel good and empowered.

OD - What personality traits do you have that led you to where
you are today?

LS - The ability to never be afraid to make a statement and the
understanding of exactly who my client is. I love being
outgoing and bold, always showing my clients and celebrities
how to style pieces and creating those special, extraordinary
moments.

OD - Could you tell us more about your philanthropic work?
LS - You are only as good as what you give back to the world!
That being said, I am involved with quite a few foundations.
Unfortunately my mother passed away from cancer over 15
years ago so much of my philanthropic work surrounds
assisting those also affected by the disease. Two of the main
charities I work with are Gabrielle's Angel Foundation and The
Lung Transplant Project.

OD - In your career, you must have dealt with some spectacu-
lar diamonds. Could you describe some of them?

LS - Of course! I have dealt with some of the most beautiful
and rare stones in the world like 60-carat pinks to 200-carat
diamonds. I am obsessed with strong, gorgeous coloured
stones like Paraiba, glowing Colombian emeralds, rare
coloured diamonds and Padparadscha sapphires.

OD - High carat, rarity and quality meet ultra femininity. How
are you able to reconcile the two aspects of financial and

emotional investments?

LS - At Lorraine Schwartz Inc. we go out of our way to educate
our clients about what they are buying. We connect our clients
to their stone. We analyse and determine their desires and
then deliver on them with expertise and more importantly
care. When they are with us we make the experience special
and significant. We add personalisation and special attention
to our client’ s pieces.

OD - The list of prominent A-listers wearing and collecting
your creations is unrivalled. On face value this is a great
achievement, however what is required to stay at that level?
LS - I always try and stay ahead of the game, creating the
newest and coolest of pieces. We go above and beyond to
make people feel as unique and special as they are. It is a
mission of every moment.

Full interview on www.brandjewelryweb.com
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